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Introduction

The study of women’s writing has long been neglected by the male critical establishment both in academic circles and beyond. As a result, many women writers have either been unfairly neglected, or have been marginalized in some way so that their true importance has been overlooked. In the past, the internal conflicts involved in being a woman in a male-dominated society were largely ignored, and this affected our reading of women’s work. The time has come for a serious reassessment of women’s writing in light of what we understand today.

The Canadian author Margaret Atwood is “one of the foremost female writers who focuses on the strength of women” (Watanabe 72, translation mine). Her novels and critical essays are worth examining because of her interesting ideas on feminism. In her nonfiction book entitled Second Words, Atwood states there is “an inevitable relationship between the nationalism of Canada and the extension of women’s rights” (Atwood, Second Words 25). She believes that Canadians and women both have been oppressed minorities and that both have traditions which have been represented with images of subordination. A part of Atwood’s enterprise is to begin to rectify the effects of these representations. She seeks to add 
Chapter 1: The First Step Toward Rebirth

According to the Compact Oxford English Dictionary, a quest is “a long or arduous search.” The spiritual quest of the protagonist of Surfacing, a 1972 Atwood novel which reveals her “feminist voice” (“Margaret Atwood”), begins with her journey toward her childhood home in the wilderness of northern Canada in search of her missing father who is presumed dead. However, the search is ultimately for herself; to discover and recover her own identity. The protagonist is a psychological suicide, a woman with no name, an artist with no art form and no past or tradition that she can recall correctly. She can neither “feel” nor communicate effectively. She has a lover whom she cannot love; she is a mother without a child, and a child without a mother. Her spiritual quest for rebirth parallels her search for her parents. In other words, the spiritual quest in Surfacing has both aspects of an internal search and an outward search.

Each of these two aspects of the spiritual quest may be divided into two steps. The first step of the outward search is the search for her father. Through the search, the protagonist discovers how she has lost the ability to feel. It is the first step to being reborn. The first step, in other words, is the quest for rebirth guided by the power of her father. The second step is the quest for rebirth guided by the power of her mother. The protagonist searches for “the gift” from her mother (187) because the power of her father is not enough for her to claim her power to refuse to be a victim. Concerning this spiritual experience, Carol P. Christ explains in the journal Signs:

This awakening is especially poignant for women who, like Atwood’s protagonist, suppress their own feelings in order to acquiesce to male value systems. Rejection of a male-defined world may also open a woman to a full experience of the great powers, as happens to the heroine of Surfacing. (Christ 325)

This “awakening” could be called “surfacing,” as the title of the novel indicates. The second step of the internal search involves moving from victimhood to power. The protagonist finally realizes that nothing will change as long as she sees herself as a powerless victim. This is the beginning of the protagonist’s quest toward healing and rebirth.

At first, the protagonist believes she is innocent and virgin. She shields herself from the pain of confronting her true past. She makes up fictitious stories about how she was married and was separated from her child. She believes that her inability to feel and act is caused by this separation:

I have to behave as though it doesn’t exist, because for me it can’t, it was taken away from me, exported, deported. A section of my own life, sliced off from me like a Siamese twin, my own flesh canceled. Lapse, relapse, I have to forget. (Atwood, Surfacing 51)

In this quotation, the protagonist regards herself as a victim, as someone who has suffered and must somehow try to forget her pain. 
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Introduction


It is generally believed that “voice” is one of the important categories when we consider English grammar. There are two voice systems in English: the active and the passive. The relationship between active and passive is connected to the relationship between the agent and the patient, or subject and referent (Huddleston, Introduction 438). Voice is a grammatical category that makes it possible to view the action of a sentence in either of two ways, without change in the facts reported (Quirk et al. 159). Therefore it is said that the passive voice can be rewritten from the active voice.


However, this is not completely correct, because there are active sentences that do not correspond to the passive, and passive sentences that do not have active equivalents. Besides, though we can change sentences from the passive voice to the active voice, there can be subtle important differences in the meaning. Thus, we can see that the voice system is very complicated; although there are rules, there are also many exceptions or other factors that should be seriously considered. The voice system is affected by a large number of matters, not only syntactic but also semantic. The purpose of this essay is to investigate the voice system and the possible reasons that active or passive are used in present day journalistic English.

